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Marta Riniker-Radich, The Cartridge Box (2016), all photos via Osman Can Yerebakan for Art
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Marta Riniker-Radich's U.S. solo debut at Swiss Institute opened a few days prior to presidential
elections, a note that gives the show an increasingly ominous note in the wake of Donald Trump's
ascendancy on the back of a conservative, militaristic worldview. Drawing on this culture of
perceived oppression and the systems of resistance that stem from their, her works dismantle the
safety and innocence of the American home, while problematizing notions of escapism, and the
notions of artificiality attached to middle-class domesticity. Featuring notes from American militia
members documenting their testimonials about emergency supply goods, and combining these
with a series of artifacts and objects playing on dual uses and pluralities of violence and
utilitarianism, Every Home A Fortress Every Heart A Blossom brings the political separatism of these
American subcultures to the fore. “When | opened the box | was like a kid on Christmas morning. |
looked over each and every piece checking for defects,” says an anonymous member about a
uniform they received. "l found none."
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Marta Riniker-Radich, Every Home a Fortress Every Hearth a Blossom (Installation View)

Riniker-Radich, who was born in Switzerland, spent her childhood in Panama before studying art in
Geneva and delivering an ambitious body of work in drawing and sculpture. Expanding her scrutiny
of architectural aesthetics and its institutionalized standards in her current exhibition, the artist
subverts safety and isolation perpetuated by being behind the enclosing borders of home.

Marta Riniker-Radich, Every Home a Fortress Every Hearth a Blossom, (Installation View)



The tension between risk-taking and seeking comfort plays out in particular here, from the filters
the artist has employed to cover gallery windows, to her lush drawings of gluttonous desserts
offering sweet escape from the turbulence she implies elsewhere. The most emblematic
juxtaposition of momentary escapism and voluntary isolation, however, is The Private Sphere, a
series of resin cast earplugs in bright pinks and reds scattered around the Swiss Institute's interior,
which echoes a domestic structure. Spread haphazardly around the show, these earplugs, used in
loud cities such as New York, promise contemplation and alienation through their superfluous and
moldable connotations. Riniker-Radich’s subject matter in the states turns her attention towards
these spaces of tightly compressed levels of existence, and the materials, like these earplugs, that
mediate living in various perceptual spheres within close proximity.

Marta Riniker-Radich, Every Home a Fortress Every Hearth a Blossom, (Installation View

The show also features a series of whips made out of mundane objects such as plastic hoses or
metal wires. Aptly titled The thoughts mold the brain, as certainly as the brain molds the thoughts,
these relics, and their sadomasochistic implications, are protected inside glass and wooden vitrines
as cherished relics, in contrast to their everyday materials. Stemming from utilitarian domestic tools
like a typical gardening hose, these objects complicate social complicity or concepts of domestic
idleness and mediocracy explored elsewhere, bringing the philosophical underpinnings of separatist
politics, and the bodily price it implies, into view.

Marta Riniker-Radich, The thoughts mold the brain, as certainly as brain molds the thoughts (2016)

— O.C. Yerebakan



