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Jim Shaw

Sweiss Institute
495 Broadway, at Spring Street,
SoHo

Metro Picticres Gallery
518 West 24th Streer, Chelsea
Both through Ocr, 26

Jim Shaw, the California canceptu-
nflst, wha in his art often pretends to
b someond ¢lse, usaally o bad paint-
er, naw gives us an artist named
Adam 0. Goodman, a baliever in a
made-up relighon, O-lsm, O-tsm was
founded at the same time as Mor-
monism, we're (old. Goodman paints
Oeist-inspired abstroctions: circular
camvases, like targets with brushy
paszages In the middle Think Rich-
ard Pousetie-Dart meets Hen Mo
land, with a Hitle Adolph Goltlieh
thirown |n for pood measure. They're
perfect, which is to say generically
awlul, deadpan panodies of postwar
art in its squishiess, splritoalist
meade,

Meanwhile, Gootlman, so the story
[goes, sy hirmeelf as an
illustrator. Disgraced, he hides be-
hind a pstudonym, Archio Gunn, At
the Swiss Institute, then, we find his
(that is, Goodman's) circular padnt-
ing® and alzo file cabinets (arranged
in a circle or 0) containing tacky
yellwing magazine and newspaper
clippings that e (ihal is, Gunn, who
is really Goodman, who |5, of course,
Mr. Shaw) uses for his fhisrations

All very fonny. AL Metro Pictares,
Shaw elaborates on O-ism with sevw-
eral dozen O-ist thrilt store-syvle
paintings, combcally clismsy pictures
of v slrange belngs, obscure ritunls,
Loriure, stagecoaches and much else
thot makes blissfully little sense,
These are by anonymous  arlists
from Mebrasks and lowa, suppos-
edly. The whole project is, as usiEnl
with Mr. Shaw, a sly, sardanic take
an.the mythologhes of American art
and high-low toste, ralsed L a clever
pitch by his obsessive, black-hu-
mared, distinetly ahsurd sensibiliny.

} MICHAEL KiIMMELMAN
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ribes, and & lamp base and light bulb
made of a single piece of stainless
steel. It will be nieresting bo pee i
this artist can take hiz sensibility
into deeper, more complicated wa.
ters without getling in over his
head, ROBERTA SMITH

John Morris
‘Drawings for the Austrian Schoal’

BAmelio Terras

223 West 22 Streel, Chefsea
Thraugh fomarrow

It might be a lirst, a drawing
show sparked by the theories of
Joseph Schumpeter, the 20th-cento-
ry Austrian-born economist who
held that economic change came
abpait through the replacement —
by entreprensurs with new ideas —
of oid business maodels and prac-
tices. But these jottings by John
Morris — more than 100 intricately
layered sheets In which dots, spots,
tracerics, patterns, webs, grids and
other markings of utmest delicacy
are made with different imple-
ments on variously (reated sur-
{mces — give only faint hints of the
thearies that spavmed them.

Some tightly controlled, almost
robotically repetitive in thelr (m-
agery, others more [reshand in
their doodling, they cvoke man-
made and nawral  phenomena,
amang therm patterns from naldee,
electronic clrcultry, virus colonies,
active spermalozoa, musical nota-
tions. Tn “A Drawing for F.A.
Hayek Mo, 1," small white balls are
strung in casual rows beneath a
white siringlike grid on a black
ground; “'Untitled (Drawing for the
Austrion  School)”' 5 a roundish
pink haze aof tiny dots and larger
markings that suggests an agar cul-
fure seen under a microscope; and
“A Drawing for Mancur Dlsen Mo
1" wery much resembles a verfes
brate skeleion,

Though the drawings look fragibe,
they seem 0 be wired into one
anather in a way that lends cumula-
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O-ism: A partial view of Jim Shaw's exhibition at the Swiss Institute.

This plece, like the others, mighi
casily be dismissed as Orientalist
Tantasy, but Mr. Grey says I [aiith-
Tully tramscribes a vision he had,
first in & dream and then on psycho-
active drugs, Is his “conlemporary
sncred art' any less inventive or
moe canservative than most of the
figurative painting around today?
Enrmestness and a certain clunky
pictorial Hieralism =ei his work de-
cisively apart, but those are also
qualities thal make it =0 transcen-
dently zany,

HOLLAND COTTER

Alison Smith
Ellen Altfest

Bellwether

135 Gramd Sireet
Williamshurg, Brookiyn
Through Monday

Allson Smith's elaborate museo-
logical installation and Ellen Al
fest's close-up paimtings of (rees
and rocks share an impressive,
promising intensity, a clarity of fo-
cus and ndustriousness, Bul their
slde-by-side solo shows nilso have
complementary, even mutaally -
mdnating strengtha and weakness-

tity; a wonderful color sense ) and
mtbmations of narrative complex-
ftips thatl sugpest the down-home
equivalent of Matthew Barpmey,
The maln probdem, at this palnt,
i= that locking at her work feels o
lirtle too much Hke work. Solutions
could nclude making the meaning
maore accessible or, as with Mr.
Barney, providing more aggressive
visual compensation. Bath seem
well within her reach,
ROBERTA SMITH

Justine Kurland

Gorney Bravinand Lee
5 West 26th Street, Chelsea
Through Oct. 12

These photographs (both color
and black-and-white) are staged
piciures of nudists in the wikder-
ness, among hollyhocks, planting
zinning, riding horses, bathing in a
river, walking through o mesdow in
slanting light. This k= an imaginary
utopla, i the here and now, al-
though it's not clear precisely
where here & or who these unpre-
poasessing peopbe (middle-aged
men and women, voung [amilies)
are




