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5 an aesthetic philosophy, Diada is

snself-nepating that Trstan Teara

ru,h wrdbed s break from i || U
mient he founded as one of his own
micest defrming [kadaiat acta. Similarly.
Japan's Masami Akita, a ks Merzbow,
has managed to turn the antiar
premiiseof creatimg sound with broken
cquipment mto a platform for more
thin 20 vears of rigoroes production.
Akata nevmid Bis project Merzbow after
Rurt Schywirters's notion of Wagmserian
Gezanribnrsierk, or iolal artwork (the
'..I'. rhek '.'..'..-.|.|-.|-.I:|.I"|L'II:‘III.'III' 1 has
life's work ina single building), and he
pays frequent homage to Liada, Sur
realisst anatorrstisen, Dubaffiets At Brut
and j.|||.n|.-: s bondage pornography,
EmbrGng evervihang |||u:'|:.' [i1K] I‘-.l:'L'I.I
him at a distamee from mainstrean or
even “alternative” cultural acoeplano:

Counting at least 150 reoords in e

discography, topped off by 2001 50-
CD Merzhor, Akita has gained near
ubiguity among :'e'-.'--:'dl.lllll.l.l:llr:- and
chroniclers of unduturnm d culture
{Mten camully -u|=1"|'.1r.r-.~e s “naoise,
hi= records contaim hitle comoentional
rhvthmn or meelody and aré praimarily
copcermed  with  himbre—buzimig,
scraping howhing and overloading the
circuits, It's the sound of machines,
amd furthermore, machines that are
l.| Hil':lu{l"-:li"l,, His two most recent re
leazes (owt of half a dozen thas vear),
Merzzon (Opposite) and Mebukiro
Dada (Circumyvent Beo l-|l.| mEs k. don't
depart dramatically m this ap
proach, as four-note fragments of
melody will emerge breefly  bebore

being subsumed by waves of distor-
tom. Meebrekrero fhedi s slardoat 15 “mb
1622 which uu||'u|-"||3-;|-.-'I|:l.'hr!||-|!' a
string quartet and a mechanical devies
10 neel of oulimig

W hille ot knowen for any particular
live theatrics, the sheer intensity of
herzbsows masic shaould make Bor s
compelhing performance. The Swiss
Institute how, m paris -ular, will take
play of failed” |:|.||I'|I.
it Koether and Steven Parri-
i h-u 1'|!-. rs works leok bke an
explosion in a black-paint factory, bt
thiey also repary chser Mok as st
Iy senpted apothegmmes ane writben onio
B s "._"n.[-:-:r.-:l:p':r.'l. 2 FTEC
pris i hare or umintended re
syiltz of thea DR process, | Al e
v attention. Despite its forbidding
SAIT |',-.| =V OOErs 3 |||| ||f ."!|'.-|'r ::!I'l;lll:.
and the appreciation of =mall differ-
i gradual changes becomes
the baziz for the listening experi-
ence.—Holr Banntster
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